Interview with Kenneth Hesketh

The composer Kenneth
Hesketh has made a huge
impact in the wind band
world over the last few
years. His works are
extremely well crafted and
attractive to both listen to,
and perform. When the
Editor suggested that Ken
be interviewed I jumped at
the chance - as well as
being one of our best
composers; he is also
delighttful to talk to.

I thought the interview could take
place in a nice restaurant, and wondered
if Winds had a secret expense account
that I didn't know about and could make
use of. But then the Editor made matters
very clear by suggesting I do the
interview by e-mail, so I settled myself at
my computer with tea and digestive
biscuits. This seemed to work very well
until Ken’s computer crashed, meaning
that some questions remain as yet
unanswered We both feel that this is the
petfect excuse to have a "Kenneth
Hesketh Interview: Part Two” in an issue
of Winds in the near future This also
gives me the chance to throw open the
interview to you, the Winds readership.
Do you have a question that you would
like Ken to answer? If you do, send it to
me and I will include it in the next section
of the interview

Wheir did you first encownter wind band
music?

I played tuba in my local school brass
band and so was aware of non-stiing
based forms of music making from an
caily age! However, it was only quite
recently that my attention and interest
were piqued by the windband medium
(about 3 years ago) even though I had
been aware of music wtitten for this

medium since I was a teenager The
standard and inclusivity of music
making is fantastic - I have been very
lucky to have so many fine bands
throughout the world perform my work
for band 1 have so enjoyed the
opportunity of working with bands such
as the RAF, Chethams and the RNCM, all
who maintain high standards of
performance, musical integrity and a
sense of enjoying the music they perform
It's a dream!

Had you known much of the repeiteire
until you started writing for the band?

Very simply, no I knew Holst’s
Hammersmith, some Walton
transcriptions and one or two other
things from some Frederick Fennell
recordings. A little later Clark Rundell let

me have a recording of Winds of Nagual :

(Colgrass) and Gazebo Dances
(Corigliano) Then the next things l heard

were the Nigel Hess works for band Itis

only since having written various things
for band that [ have become aware of the
excellent corpus of works written over
the last decade or so.

What attracls you to the sounds of this type
of group? '

The extremes - the brittle and the lush
Dynamically this medium is impressive -
a band playing ppp is magical There is,
with so many flutes and clarinets ('} the
possibility of a quite neutral way of
scoring It poses many questions in
matters of balance and shading, and
when successfully handled the results are
unlike any other

Comnposers of wind band music are nearly
exclusively played by amateur musicians, as
there are so few professional groups around
Is this important to you or does if not
influence your attitude fowards your
writing?

The fact that there are so many talented
amateur musicians in this movement
playing all standards of music is a credit
to all concerned 1 have to be honest and
say that the integrity of the idea of the
work at hand is the only guide to
standard of difficulty. What has been
great to hear is that many bands who
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thought they would riot be able to get
close to the level of a work have had a go
anyhow and have actually been able to
rise to the challenge and, most
importantly, enjoy the process.

Your first wind band pieces were in a much
‘ighter” style tham the rest of your oufput It
is great to see a composer embracing all styles
- but it leads to the question of whether you
intend to keep this division in your output or
whether we can expect some of your future
wind music te be more “serious’?

My first work, Danceries, is very tame
harmonically Masgue ups the stakes a
little, Festive Overture continues to tighten
the harmonic knot I will, when time
allows, write something adventurous for
the medium I do not have a problem
with the mulfi-stylistic approach within
an oeuvie. However [ am not a post-
modernist and so have a problem with
styles living cheek-by-jowl within a
single piece That is my own hang-up, [
guess

I have had a glimpse of the proof score of
‘Diaghilev Dances’ and it seems there is
some development there in a more serious
direction. Tell us a little more about
Diaghilev Dances” - the College
Consortium Commission for 2003,




The idea for Diaghilev Dances came
from my interest in and love for the great
ballet music of the early 20th century,
much of which was commissioned by or
written for the Russian impresario Serge
Diaghilev (1872 - 1929) From 1909 to
1929 Diaghilev's company, the Ballets
Russes, nurtuzed some of the leading
composers of the time including
Stravinsky, Ravel, Debussy and
Prokofiev. Not only music, but alsa
dance and a1t were all combined to
produce some of the greatest works of
the 20th century and Diaghilev’s legacy
has influenced much of the ballet world
tollowing his premature death.

As a very young musician I was
spellbound by the sounds and colours of
this music and have long wanted to put
my own homage forward in honour of
Diaghilev and the music he inspired My
work, Diaghilev Dances, could be
considered a miniature ballet consisting
of an introduction, three dances and three
entr’actes There is no actual scenario for
the work though I knew the piece would
have a big dramatic sweep and would be
balletic in shape The primary theme, a
very simple folk-like melody, acts as the
binding thread to the work, being heard
at the very beginning and at the end,
whilst sections of material that
accompany it can be found transformed
into the main themes of the other dances

My primary concern was to combine
my own musical personality with the rich
firn de siecle period of French and Russian
music and, in doing so, offer a genetous
bow to a great tradition.

You have so far written for fairly standard
layge bands - where do you stand on writing
for smaller and more variedly scored
ensembles? Is this something you would like
fo explore or do you like the sound of the full
band?

I very much enjoy the large colour
resource of the full band, but [ would like
fo write something with tailor-made
scoting, possibly a concerto I would also
like to write a spatially oriented work as
antiphonal effects have always interested
me

Do you have any long-term plans for pieces
that you would like to write? Any symphonies
for band in the pipeline?

At this time ] have a few pieces planned
for windband, mostly short pieces, but,
yes, there will be a symphony for band.
When that will see the light of day, I'm not
sure!
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