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it was back in 1994, that Cleveland
Youth Wind Orchestia, conducted by
John MacKenzie performed the world
premiére of what is now accepted as an
international classic in the wind band
repertoire, namely Paris  Skefches
(Maecenas Music) by Maztin Elletby
This 15 minute piece, subtitled as
‘Homages for Wind Band’, was com-
missioned under the auspices of the
British Association of Symphonic
Bands and Wind Ensemnbles
Consortiwn Commissioning Scheme
with funds provided by BASBWE, Bell
Baxter High  Schodl, Bodmin
Community College, Cleveland Youth
wind Orchestra, Hemel Hempstead
High School, Northern Arts, Richmond |
School, Scoitish Atts, South West Arts,
Springwood High School, and Yorkshire & Humberside Arts

Fot those not familiar with this most accessible of works,
let me highlight that Paris Sketches is written: as a personal
tribute to a city that Martin Ellerby knows and loves well
Fach movement pays homage to some part of the French
capital (with a unifying thread of the sound of bells) and to
composers who lived, worked or passed through — rather as
did Ravel in his tribute to an earlier master in Le Tombeau de
Couperin The four contrasting movements (which may be
performed separately) are full of splendid orchestral colour
and nevert fail to excite players and listeners alike:

Saint-Germalin-des-Prés — the Latin Quarter famous for
artistic associations and bohemian lifestyle This is a dawn
tableau haunted by the shade of Ravel; the city awakens
with the ever-present sound of morning bells

Pigalle — the Soho of Paris This is a burlesque with scenes
cast in the mould of a balletic scherze - humetous in a kind
of ‘Stravinsky—meets-Prokofiev‘ way It's episodic but every-
thing is based on the harmonic figuration of the opening
The bells here are car homns and police sirens!

Pere Lachalse. This is the city’s largest cemetery, the final
resting place of many a celebrity who once walked its
streets. The spizit of Satie’s Gymmopédies - themselves a trib-
ute to a still more distant past - is affectionately evoked
before the movement concludes with a guotation of the
Dies Irge. This is the work’s siow movement, and the mood
is one of softness and delicacy, which the composer has
matched with more transparent orchestration The bells are
gentle, nostalgic, wistful

Les Halles A bustling finale; the bells triumphant and cele-
bratory Iés Halles is in the old market area, a Parisian
Covent Garden and, like Pigalle, this is a series of related but
contrasted episodes. The climax quotes from Berlioz's 1e
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celebrates the 10th anniversary of Mariin Ellerby's Paris Sketches

s Tokyo Kosei Wind Orchestra,
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Deum, which was first performed
in 1855 at the c¢hurch of 5t
Fustache — actually in the district
of Les Halles A gradual crescendo
initiated by the percussion pref-
aces the material proper, and the
work ends with a backward
glance at the first movermertt
before closing with the final bats
of the Betlioz Te Deurn.

Martin Ellethy bas since com-
posed other ‘city tributes’, which
each explore different facets of
their namesakes:

| Venetian Spells (Studio Music) is
a charming 15 minute, four
movement work paying homage
| {0 composers associated with
Venjce in the past, namely. Vivaldi, Stravinsky,
Monteverdi and Gabrieli

Martin Eiferby

The Big Easy Suite (Studio Music) subtitled New
Orleans’ is in four movements and is an exiended
work for elementary bands — it recreates the joy of liv-
ing in the ‘deep south’

Dreamscapes (Studio Music) is a suite in four move-
ments each depicting in a dramatic and coloutful way,
four cities of the imagination: Fldorado, Avalon,
Shangri-La and Xanadu

The original score of Paris Sketches was in the com-
poser’s OWn manuscript with hand written performing
material as well — to celebrate this 10th anniversary, the
pubtishers Maecenas Music have issued a new edition
with a type-set score (A3 size, though an A4 score is also
available) and processed parts. However they have
retained the original score and parts in the archives for
anyone who needs to ‘make up’ an earlier set
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PARIS SKETCHES

1. Saint-Germain-des-Prés
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