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An invitation to direct the 1972 Canford Summer School Wind
Band Course came at a time when a project to make a modern
jazz-rock orientaled version of The Beggars Opera had just fallen
through and those marvellous tunes were buzzing through my
head in all sorts of crazy versions [ wrote three movements for
Canford and was excited by the result, my first work for such a
combination, but subsequently disappointed by the rejection by
many publishers, and by one retired director of Kneller Hell, as
being too difficult for even professionals. I was delighted to recount
to the latter how the youngsters of the excellently coached
Bedfordshire Wind Band Course were able to give, under my
direction, the first performance of the completed work in the fol-
lowing year. The piece remained unpublished until, largely due to
the advocacy of Tim Reynish, Novello, brought it out in 1988

There is no need here to guote the many familiar tunes of the
day which a Dr Pepusch got together for John Gay's spoof opera
of the 1720s. The performers were a supposed company of beg-
gars, rather than stars of the operatic establishment, and the
subject matter was police corruption, street life, prostitution,
capital punishment and awkward pregnancies instead of the
cosmic deeds of gods and kings. No wonder that twentieth cen-
tury versions, such as the Brecht/Weill Threepenny Opera and
Britten's marvellous (and by some I think unjustly denigrated)
1948 version of the original remain a topical option

The Intrada deals entirely with Lilliburlero in a metrically
‘bent” version, first announced as a two-part fanfare (Ex 1.1).
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After a series of introductory gestures, a solo alto saxophone
states the tune to the accompaniment of fragments of the scalar
ideas of the introduction filling in the gaps in the phrasing (Ex

1.2)
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My way of notating the 12/8 bar should give a tip to those con-
ductors who find it difficult to time the slow triplets of bars 28,
116 and 141 in the strict tempo they should preserve. In the middie
section, the tune is stated in its traditional regular pulse but the
complexity is retained by a sort of triple canon - the tune itself,
an augmented version in a different key and insistent interjec-
tions of the rhythm of the tune, ideally by both side and tenor
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drums and in performance seldom as intrusive as I orj
imagined (Ex 1.3).
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The movement ends with the opening fanfare in full orchestral
fig. to be heard again at the end of the work

The Romanza uses two tunes. The main one is familiar today
as Golden Slumbers, but in the opera it is associated with a cynical
dialogue between a pregnant Polly and her indignant mother
‘Polly you might have toyed and kissed, by keeping men off you
keep them on’ . . ‘But he so teased me, and he so pleased me,
what I did you must have done! I certainly pick up the last
words in my coda but the general treatment has been romantic
rather than cynical The tune sits on a chorale-like, hemiola-
inflected progression implying the melodic shape of that tune
(Ex 2.1).
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The other tune (Can Love be Controlled by Advice?) has a tolling
bell (Ex 2.2) which forms a natural upbeat (Ex 2. 3) but continues
regularly tolling in the ‘wrong’ place
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As mentioned, the coda develops the last phrase (Exs 2 4, 2.5,
2.8) and ends on an indeterminate harmony with bell and
timpani taps. I suppose a degree of doubt has eventually found
its way into my ‘romance’!
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In the Intermezzo (to which I should have added a metronome
mark of minim = 88, so slow have I sometimes heard it per-
formed), the scalar movement of the opening phrase of Over the
hills and far away has suggested the stiing of scales in thirds
(Ex 3.1) which introduce the main tune stated by an oboe solo
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The tune of the middle section is a skittish contrast, coming
from Macheath’s My heart was so free, it rov’d like a bee and
needing a light pizzicato string bass, an instrument vital to t_he
texture of the Wind Band but often mistakenly dispensed with
(Ex 3.2)
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ANALYSIS I

Again a movement ends with an indeterminate cadence, here
approached by the opening phrase, in thirds and in canon (Ex
3.3)
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Fill eur’y glass is the main tune of the Finale and is supported
by a repetitive rhythm (Ex 4.1) whose eventual cadential variant
leads to a contrasting treatment of the middle part of the tune
(Ex 4.2),
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How to get into this - and out - depends on a conductor who can
negotiate the metrical change. Here, as in the tenor saxophone
at bar 34, the secret is that the basic pulse never changes
throughout the movement; half a bar is always at ¢.76, whatever
the time signature. A biief hunting horn quote from Handel’s
Rinaldo {as quoted, no doubt satirically, in the original opera)
leads to the middle tune of bar 34 (ff the heart of @ maon is
depressed with care, the mist is dispelled when a woman appears).
Finally the cadential bar of Ex 4.2 leads in to a repeat of the
fully scored fanfare that concluded the Intrada. This time, how-

. ever, the penultimate pianissimo chord leads into yet another

Buxton Orr, born in Glasgow in 1924,
was set for a medical career which relin-
quished some 40 vears ago to study musical
composition and conducting His first
compositions to receive recognifion were
for films and the theatre, an association he
has continued over the years to include his
own one-act opera, The Wager He has
received considerable acclaim for his
chamber music, songs and orchestral
music with much work for brass and wind
bands. For many years he was on the staff
of the Guildhall School of Music and
Drama where he has an award of the
FGSM, where he founded the Guildhall
New Music Ensemble and conducted the
auante-garde improving London Jazz Com-
posers’ Orchestra which toured Europe
and took part in the 1972 Berlin Jazz Fes-
tival He has been Composer-in-Residence
with the Banff Music Theatre Ensemble in
Canada and has applied his scholarship
to the composer Benjamin Frankel with
an article for the New Grove Dictionary
and the realisation into full score of
Frankel’s opera Marching Song, left in
short score on the composer’s death
Among recent commissions is Sinfonia
Ricercante for full orchestra. Since its
appearance twenty years ago, A John Gay
Suite has proved immensely popular with
wind bands and is programmed with great
regularity.

Buxton Orr now lives in the Wye Valley,
having given up regular teaching to devote
mare time to composition

Buxton Orr (Photo Philip Price). Inset John Gay

brief fanfare in which both Lilliburlero and Fiil ev'ry glass are
featured (Ex 4.3)

In the last two bars, how about prolonging the side drum
roll in the crescendo so that it ends with the timpani, en-
abling the conductor ever so slightly to delay the penulti-
mate chord, and allow the timpani, solo without side
drum, using hard sticks, fff and poco ritenuto to make the
end work as I imagined and should have written it? I have
heard first rate performances where only the end has dis-
appointed . . mea culpa!

In fairness to the early history of the piece, it was probably a
glance at the metrical complexity of the opening pages as well as
my mathematically correct but no doubt ill-advised marking of
quaver = 324 that put people off I like to think the metrical
variations are musically valid rather than merely perverse and it
has been my experience that players find no difficulty as long as
the man on the box knows what he is doing,

A John Gay Suite is published by Novello to whom we are
indebted for permission to reproduce extracts from the pub-
lished score

11





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


